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FOREWORD

These lectures on the History of Kannada
Literature were delivered, as part of his Reader-
ship Lectures, by the late Mr. R. Narasimhachar
in Mysore in March, 1928 and were repeated in
Bangalore in August of the same year.

They contain the great scholar’s latest views
on the subject, after careful consideration of cer-
tain criticisms on his Kavi-charite and are now
published as a companion volume to his History
of Kannada Language.

B.M.S.
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CHAPTER 1

ANTIQUITY OF KANNADA LITERATURE

As compared with that of the Sister Languages
of Southern India

SoME scholars have suggested that there may have
been a Buddhist period in Kannada literature before the
Jana period. The same suggestion has also been made
by some Telugu scholars with regard to their literature
and it has been said that Buddhist works have been
completely lost in Telugu, though a very few Jaina works
have survived. The Tamils do not divide their literature
into Buddhist, Jaina and other periods, because their
literature contains works by Buddhist and Jaina authors
at different times. With regard to Buddhist works in
Tamuil, 1t may be said that they are very few; and they
occur along with works of Jainas and others at different
periods till the 11th century. As instances there may be
mentioned Manimekhalar and Kundalakési, two of the
five great kavyas in Tamil, which go back to the Sangam
period, and the grammar [irasélivam of the 11th century.

Whether there was a Buddhist period in Kannada or
no, its literature, such as 1t is, is of considerable antiquity,
though no sages like Agastya and Kanva, as in Tamil and
Telugu respectively, are associated with its origin. The
earliest work extant is a treatise on poetics called Kavi-
rajamarga by Nripatunga or Amoéghavarsha, the Rastra-
kita king who ruled from 815 to 877. This king was a
great scholar both in Kannada and Sanskrit and a great
patron of literary merit. He has written in Sanskrit a
small work called Prasnittararatnamdld, of which the
concluding verse tells us that he voluntanly retired from
the throne.! It may be of some interest to learn that

1 adewod, ¥ coded o ecdo OB InOw |
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2 HISTORY OF KANNADA LITERATURE

Ugraditya, the Jaina author of Kalyanakaraka, a Sanskrit
work on medicine, says at the close of the work that at
the instance of this king he delivered at his court, in the
presence of many physicians and doctors, a discourse on
the evils of a flesh diet and on its avoidance in the treat-
ment of disease. Nripatunga was a Jaina king, a disciple of
Jinaséna, the author of Adipurana. His work on poetics
presupposes the existence of previous Kannada works,
and accordingly we find references in it which enable us
to place the rise of Kannada literature much farther back.
He mentions several Kannada authors that preceded him:
Vimala, Udaya, Nagarjuna, Jayabandhu and Durvinita as
the best writers of Kannada prose; and Srivijaya, Kavi-
$vara, Pandita, Chandra and Lokapila as the best writers
of Kannada poetry. Durvinita, mentioned as a Kannada
prose writer, was evidently the Ganga king of that name.
The name Durvinita, being rare and unusual, may safely
be taken to refer to the Ganga king, the only inscription
in which the name occurs outside Ganga grants being
Migadi 75, of 966, about a century after Nripatunga’s
time. Durvinita was a remarkable personage with many-
sided scholarship.'

The Avantisundarikathasara, discovered some years
ago by the Madras Oriental Manuscripts Library, gives
a valuable clue to the period of Durvinita. In the intro-
ductory chapter it says that Bharavi stayed for some time
at the court of Durvinita and that he was a contemporary
of Vishnuvardhana, evidently the first Eastern Chalukya
king, and of Simhavishnu, the Pallava king of Kanchi.
Briefly, the account given of Bharavi runs thus:—In the

1 His Nallala plates (Mysore Archeological Report for 1924, p 70), des-
cribe his scholarship thus
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ANTIQUITY OF KANNADA LITERATURE 3

city of Kanchi in the south of India ruled a king of the
Pallavas named Simhavishnu who was a great patron of
learning. One day a stranger appeared before him and
recited a Sanskrit verse in praise of the Narasimha incar-
nation of Vishpu. On hearing the lofty sentiments
expressed in the verse the king enquired of the stranger
who the author of the verse was. He replied thus: ‘In
the north-west_there is a town named Anandapura, the
crest-jewel of Aryadésa, from which a family of Brah-
manas of the Kausika-gotra migrated and settled at
Achalapura. Narayanasvami, a member of this family,
had a son named Damoédara, who became a great scholar
and was known as Bharavi. He became a friend of king
Vishnuvardhana. On one occasion he accompanied the
king on a hunting expedition and while in the forest had
to eat animal flesh. To expiate this sin he set out on a
pilgrimage and finally settled in the court of Durvinita.
He is the author of this verse.” On hearing this account
the king, desirous of seeing the poet, invited him to his
court. The poet caused great joy to the king by reciting
his poems. 'The king gave him a respectable dwelling to
live in and supplied all his wants.

This extract establishes the contemporaneity of the
Pallava king Simhavishnu (c. 575-600), the Ganga king
Durvinita and the Eastern Chalukya king Vishnuvardhana
(I). This association of Durvinita with Bharavi affords a
clear explanation of the statement in most of the Ganga
grants that Durvinita was the author of a commentary
on the fitteenth Sarga of Bhiravi’s Kiratarjuniya. When
Bhiravi was with him, Durvinita might have exercised
his skill in commenting on the fifteenth Sarga of his
work, which is full of alliteration and other forms of
sabddlankdra or verbal ornaments and is consequently
difficult of comprehension without a commentary. The
period of Durvinita according to the newly discovered
work will thus be about 600.

As stated before, Durvinita was a great Sanskrit
scholar. He wrote, according to the Ganga grants, a
grammatical work named Sabddvatara, a commentary on
Panini’s Grammar, and translated into Sanskrit the
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Paisachi Vaddakatha or Brihatkath@ of Gunadhya as the
epithet applied to him in the Ganga grants, viz., Déva-
bharati-mbaddha-Brihatkathah, clearly shows. This epi-
thet was not properly read and understood by some
scholars who read it Dévabharati-mibaddha-Brihatpathah
and interpreted it as meaning that Durvinita was a
disciple of Déva or Dévanandi, a name of Pajyapada. It
is to be regretted that his translation has not come down
to us. It happens to be the earliest Sanskrit translation
of Gunadhya’s work. There are three later translations
of this work, namely, Brihatkathaslokasangraha by
Budhasvami, of about the 8th century; Brihatkatha-
mafjari by Kshéméndra, and Kathdsaritsagara by
Somadéva, both of the 11th century. Budhasvami’s work
has been published in Paris by Professor Felix Lacote,
Professor of Sanskrit mn the Unversity of Lyon. The
period we have already arrived at ftor Durvinita 1s
corroborated by an inscription at Aihole (Epigraphia
Indica, VI, 1-12). This epigraph was composed 1n 634
A.D. by a Jamna poet named Ravikirti, who speaks of
himself as having acquired the fame of Kalidisa and
Bharavi in poetical skill.! (Kawvitasrita-Kalidasa-Bharavi-
Kirtih.) For the fame of Bharav as a great poct to spread
to the south we have to postulate a period of about half
a century, and this fact, too, confirms the period of
Durvinita as about 600.

Kannada nscriptions make their appearance from
about the 5th century, which indicate an older stage of
the language, as will be shown later on, than that found
in Kawvwrdjamarga. Besides the authors named by
Nripatunga, Syamakundacharya appears, according to
Indranandi’s Srutavatara,® to have written Prabhrita 1n
Kannada.

When speaking of the greatness of the Kannada
language in his Sabdanusisana, Bhattikalanka (1604)
says: ‘Nor is Karnataka a language unused for scientific

1 #anbs ToOmeR PoUdiedrs,
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ANTIQUITY OF KANNADA LITERATURE 5

purposes. For, in it was written the great work called
Chidamani, 96,000 verse-measures in extent, a com-
mentary on the Tattvarthamahasastra’' And from
Indranandi’s Srutdvatara® and Dévachandra’s Rajavali-
kathe, we learn that the author of this voluminous
Kannada commentary was Tumbuliiracharya, who, judg-
ing from the pedigree of Jaina gurus given at the end of
Chamundarayapurana (978), appears to have lived along
with the above-mentioned Syamakundicharya in about
the middle of the 7th century. This voluminous work of
the 7th century presupposes the existence of an earlier
literature and a widespread cultivation of the language.

From the Sravana Belgola inscription 67, of 1129, we
learn that Srivardhadéva, a crest-jewel of poets, was the
author of a great poem named Chitlamani and that he
was thus praised by Dandi.’ Siva bore the Ganga on
the tip of his matted hair. O Srivardhadéva! you bear
Sarasvati on the tip of your tongue! From the simila-
rity of the name Chidamani, Srivardhadéva has been
identified with Tumbuliricharya. But this, I am in-
clined to think, 1s a mistake. The great poem Chila-
mani and the commentary Childamani cannot be the
same. I venture to think that the reference is to the
Tamil poem Chilamani attributed to To6lamolidévar,
otherwise known as Srivardhadévar. Chalamani is a
classical Jaina poem in Tamil, considered as one of the
five well-known minor poems in that language, written
during the rule of the Karvetti king Vijaya, whose period
is not definitely known.
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6 HISTORY OF KANNADA LITERATURE

It has been stated above that Kannada inscriptions
of an earlier period than Kavirdjamarga show an older
stage of the language. To illustrate this statement I give
below some extracts from early inscriptions:

Early Inscriptions prior to Nripaturiga’s Period

1. CHIKMAGALTR 50 (c. 500).
a%raae's’ca FEDAWD :‘..ﬂ'@Jc' ;::éé&:s.re&d.rw'

2. Sravana Bercora 27 (c. 700).
TRRLRT® T[T FORTSNT T3, 3,7 w@-J g
3,¢ Rozrons e ~c$ T03u0 #:sa R A |
naJ*?uaovcams‘ wa) IREN Y, utzr STy TOE
AT Sompdnon.ol wso #er A mrdeemeo I

O
3. CHIKMAGALTR 92 (c. 750).
DTIE TOTOER,CTORO CNTDINK CTOTO DD Wy
UDWO SARVRET® [ THTOTOTTOMT, T+

4. KapUr 45 (c. 750)
wwf-‘ﬁ-’ 700 BDALT FRATLEERLO WIUHOANLY TO3T0
ﬂMOPr. Rod ﬁeﬂ R e,

In these extracts we find many archaic forms not
found in Kavirdjamarga and works that followed it. In
fact the language of Nripatunga scarcely differs from
that of the later authors of the 10th and 11th centuries.
The inscriptions show:

1. A general use of the lengthened form of the vowel
of the genitive:

a%rpeaw, sa:i:.ésm, ALTD.

2. 'The use of the locative suffix u/ for the later ol:
ﬁéj Bow*, WRTHIALLE .

3. A general use of the lengthened form of the vowel
of the accusative, even when followed by a consonant:

rs’g;‘amo#cd:as‘, ':Ju-% woE, ::)jﬂ'e)FTj)u:D_ , BT,
4. The use of n for the later bindu: souis, Yo ;

see also examples under (3).



ANTIQUITY OF KANNADA LITERATURE 7

5. The use of the long vowel instead of the later short
vowel in 379,28 and dexcise.

6. The general use of the lengthened form of the
vowel of the conjugational suffixes:

SENTOTF, BADLETE, RWDATIT, FRADRCE, UER T
RodR e, RdR e
< oJ

Tamil Literature

No one entertains a doubt about the antiquity of
‘Tamil literature, but this antiquity depends to a great
extent on the period assigned to the authors and works
of the third Sangam.

According to tradition there were three Tamil
Safigams or Academies at long intervals in different
places. The following particulars are given about them
in Nakkirar’s commentary on Iraiyanar’s Agapporul:—

The first academy was established at Southern
Madura, now submerged in the Indian ocean. Its
members were 549 in number, including among others
Agastya, its president, and the gods Siva and Subrah-
manya; and the number of authors who obtained its
approval for their works was 4,449. It was patronised by
89 Pandya kings, of whom 7 were also poets, and lasted
for 4,440 years.

The second academy had its seat at Kapatapuram,
also submerged in the ocean. Its members, including
Agastya, his disciple Tolkappiya and others, were 59 in
number, the number of poets whose works were passed
by it being 3,700. It received the patronage of 59 Pandya
kings, 5 of whom were also learned scholars, and con-
tinued for 3,700 years.

The third academy was founded at Northern Madura.
Its members were 49 in number, including Nakkirar, its
president, Kapilar, Paranar, Sittalai Sattanar and others,
the number of authors who obtained its approval for their
writings being 449. It was patronised by 49 Pandya
kings,3 of whom were also poets, and lasted for 1,850 years.

If the facts stated above be subjected to strict
historical criticism, most of them will have to be rejected
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as pure myths. The number of members of the aca-
demies and of the kings who patronised them, as also of
the poets whose works were passed by them, and the
long periods during which they are said to have existed,
look incredible. Some scholars are therefore inclined to
think that the account given above is a later fabrication
foisted on the early author Nakkirar. Kavatapuram of
the Pandyas is, however, mentioned in Valmiki-Rama-
yana as full of gold and adorned with pearls' and must
therefore be an ancient city. The existence of the aca-
demies may be a fact, though the details given about
them may not be credible. They exercised a great
authority over Tamil literature and were something like
literary associations including among its members the
best poets and learned men of the age. Any work not
approved of by them was looked upon as a very inferior
production. The members of these learned corporations
maintained a strict monopoly of literary reputation so
that it was not an easy matter to have works, however
excellent, recognised by them. According to some scholars
the accounts of the first two academies contain much
legendary matter so that it is difficult to admit them
within the pale of real history. Such, however, does not
seem to them to be the case with the third academy.
The third academy was by far the most important,
almost all the classical works of Tamil literature that
have come down to us, including a good number by
Jaina authors, being productions which received the
imprimatur of this Sangam.

Opinion is divided among scholars about the period
of the third Sangam, some assigning to it the second
century A.D., some the 5th century and others the
8th century. The 2nd century is arrived at by the fact
that Gajabahu, a king of Ceylon who ruled in the middle
of the 2nd century, was, according to the poem Silap-
padikaram present at the installation of the Goddess

1 zdne Bzl OFe IIT2 FedDPRNT0 |
03% o FToble HO0TT,To0 NEd 3 .5 Sorcet ||
%?&+omﬁod, 41, 19



ANTIQUITY OF KANNADA LITERATURE 9

Pattini conducted by the Chéra king Senguttuvan. The
8th century is objected to on the ground that Nakkirar.
a poet of the third Sangam, is referred to in his Dévaram
by Appar, a contemporary of Siruttondar who fought at
the battle of Vatapi which took place in 642. The
balance of opinion among Tamil scholars appears to be in
favour of the Gajabahu synchronmism, which will carry
back the antiquity of Tamuil literature to the earliest
centuries of the Christian era.

But Sittalar Sattanar, author of the Tamil epic Man:-
mékhalar, which is considered to be a work of the third
Sangam, and has been assigned by several Tamil scholars
to the 2nd century, has regularly translated Dinnaga’s
Nyayapravésa in lines 110 to 474 of the chapter known
as Tavattirampiundu tarumam Ketta Kada: of his work.
So he must be posterior to Dinnaga who is supposed to
be not earlier than the 4th century. But Tamil scholars
may say that both the authors may have derived the
information from an earlier common source. This is not,
however, likely, as the following extracts from the Tamul
and Sanskrit works will show the only difference being a
few additional explanatory words in the Tamil passage:

. . SE. Iegu%gﬁﬁﬁgl%O'sé,z‘R;éuﬁu 9|
EVN S N VG Eo A o A TE $aS3,0 AN ¢X8,0 0N ¢
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If the period a351gned to Dinnaga is correct, the
period of Manimekhali and consequently the perlod of
the third Sanigam will probably be the 5th century.

Telugu Literature

The earliest work extant in Telugu is the Bhdrata of
Nannayya-bhatta, the court poet of the Eastern Chalukya
king Rajardja (1023-63). He is generally considered to
be the first poet in that language.® But, as in the
case of Kannada, poetical inscriptions of an earlier
period have been found such as those of the Eastern
Chilukya king Gunaga-Vijayaditya (844-88) in Ongole

t T am told that some Tibetan manuscripts have the reading Qﬁg:’dﬁg
2 ] am indebted to Mr. H R Rangaswamiengar, M A , of the Oriental
Library, for the Sanskrit extracts
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ANTIQUITY OF KANNADA LITERATURE 11

Taluk (Madras Epigraphical Report for 1923) and
the pillar inscription at Bezwada of the Eastern Chalukya
King Yuddhamalla who ruled in the early part of the
10th century. Nannayya-bhatta also happens to be the
first grammarian of the Telugu language, and grammar
presupposes the existence of previous literature.

Malayalam Literature

With regard to Malayalam literature, the scholars of
that language say that up to the 10th century the language
of Keérala was Sendamil, i.e., pure Tamil, Omitting
manipravalam works, Ramacharitam by Sri-Rima, a
Travancore king of the 13th century, is the earliest work
in Malayalam literature. In Malayalam manipravalam
works not only Sanskrit words but also Sanskrit case
endings were freely combined with Malayalam words.
The real secret of manipravalam according to Malayalam
scholars lay in the blending of Malayilam and Sanskrit
words in such a manner as to make the latter indis-
tinguishable from the former, exactly as the intermingling
of the ruby and the coral in one and the same necklace.
Tuifijattu Eluttachchan of the 16th century is considered
as the father of modern Malayalam (classical) literature.
I may add that there are mampravala works in Tamil also.-

It will thus be seen that the literature of Kannada is
of far greater antiquity than that of any other South
Indian, or for that matter, any other Indian, vernacular,
except perhaps that of Tamil.

! As instances I give two verses from Srikrishnacharitam:
¥ 030k 3F, XIRTTAL X, WIW,E TV CRuHted € |
= v 2 v -
2.3 8 x3e s FTIUPWD £ D3, T 59 e TP FIT o ||
3,Fo00 T 2TARLE ¢ B0t T OFD Cf ZRTOT BF 1B RoFUTeNTITs |
o - - o
F X E S0d 3, JAF) Feeo 2 I Iex dITo BITeIToNL ||
P E * + an o~
I am obhged to Mir P R Subrahmanya Sastri, B A , for these extracts



CHAPTER 1II
POETS AND POETRY

NRIPATUNGA (815-77) in his Kavirajamarga gives
the uses of Kavya in the following verse (I, 18):

TOTDRY TYreniNBs L] SRTLILBLIT,TITRTE A IG) Tot
0 !

LAY, LOTETHTL | VP TUWILT TIRTD FILOME" ||
N “J

He mentions two kinds of composition (I, 32, 34 and 35),
bedande and chattana, with the remark that they were
recognised by early poets. The former is defined as a
composition consisting of alternate kandas and vrittas,
and the latter as one consisting of many kandas along
with vrittas, akkara, chaupads, gitika and tivadi. He states
(I, 50) that Hala-Gannada is quite appropriate in ancient
poems, but insipid in works of the present time like
association with an old woman. According to him mix-
ture of Kannada with Sanskrit is harsh to the ear (1, 52),
but mixture of Kannada with Sama-Samskrita 1s pleasant
to the ear like music (I, 54), while mixture of Kannada
and Sanskrit in compounds 1s disagreeable like mixing
drops of buttermilk with boiling milk (I, 57). He con-
demns unnecessary use of expletives such as ante, matte,
gadam, etc., in the following verse (II, 12):
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We may now consider the several species of composi-
tion which Nagavarma names and defines at the close of his
Kavyavalokana. He begins with the statement that com-
posttion is of three kinds—prose, poetry and both
combined, and tells us that a work written in prose is
called Katha (or tale) or Akhyayika (or narrative), that
when composed in verse and continued in a number of
cantos (Sarga) it is styled a great poem, and that when
written in prose and verse it is termed Champi. Again,
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a piece of poetry, complete jn a single stanza, is called
Idukungabbam; where complete in a number of stanzas
(usually five), 1t is known as Kulaka; and when it consists
of a number of independent stanzas, it is termed Kosa.
Further, a poem which may extend to twelve stanzas, some
of which are in the kanda metre interspersed with some
in the metre of one of the well-known wvrittas, is styled
melvadu; that which consists of 15 or 25 stanzas is called
padu; that which 1s made up of a number of padus is
known as pddugabbam, to which class hikewise melvadu
and bedande-gabbam belonged; and lastly, that which
consists of stanzas composed in a variety of metres is
termed bajane-gabbam. Of the above, melvadu, bedande-
gabbam and bajane-gabbam, which are peculiar to Kan-
nada, appear to have been sung with or without the
accompaniment of a musical instrument, as is evident
from the words padu (song) and bajane (playing upon a
musical instrument). As stated above, Nripatunga men-
tions two kinds of composttion styled bedande and chattina.
As Nigavarma’s definition of bajane-gabbam nearly agrees
with that of chattana, it may be concluded that they are
identical Besides, a comparison of Nagavarma’s defi-
nition of melvadu with that of bedande leads one to think
that the latter is probably another name for the former.
Most of the above kinds of composition have not survived
to our times. Among the extant Kannada works, Janna’s
Yasodharacharita (1209) is perhaps the only one that
seems to answer to the description of melvadu.

Some of Nagavarma’s observations on poets and
poetry deserve notice. Though men may reach the farther
shore of the sea of learning, it is only the fortunate among
them that become possessors of the world-famed gem of
poetical power (v. 425). A poet ought to exercise as
great care in the selection and use of words and expres-
sions as a garland-maker in the selection and use of
flowers (v. 498)." However slight the blemish in the
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body of the woman, poetry, the fame acquired through
her will also become sullied, just as a mirror is obscured
by a shadow (v. 428). Consequently, he who is desirous
of acquiring unsullied fame cannot be too scrupulous in
avoiding blemishes in his composition (v. 429).

Verses 55, 65, 209 and 299, which are quoted by
Nagavarma from earlier works, also contain interesting
observations on poets and poetry. Verse 55 condemns
the combination of Kannada and Sanskrit words in com-
position, comparing it to the stringing together of pearls
and pepper-corns. We have already seen that Nripatunga
compares it to the mixing of drops of butter-milk
with boiling milk; Nayaséna (1112) characterises it as a
mixing together of clarified butter and oil. According to
verse 65, there is as much difference between good and
bad poetry as there is between a lute and a wooden
stool. Verse 209 states that the heart which is not capti-
vated by elegant poetry is a stony heart which it is
impossible even for the arrow of the god of Love to pierce.
Verse 299 asks, ‘Is he to be reckoned a poet whose
obscure effusions require for their comprehension a
number of glossaries and commentaries?’

In connection with the simile of a garland-maker to
a poet mentioned above, the following observation of
Janna is worthy of note:

‘Just as a garland, beautifully prepared, must fade in
the absence of worthy wearers, even so must a work,
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excellently composed, prove useless in the absence of
worthy scholars to appreciate it.’*

A few words may be said here about the Poetical
conventions (Kavi-samaya) dealt with in four sections in
the fifth chapter of Kavyavalokana. The first section
treats of those conceits which, though they have no
foundation in fact, are still embodied in poetry as if they
weretrue, e.g., the Chakora bird drinking the moonlight,
lotuses growing in rivers, swans and other birds haunting
all receptacles of water. The second section deals with
those things which, though they undoubtedly exist, are
considered as non-existent for practical purposes, e.g., the
fruit in the Asoka tree, the Jati flower in spring, the
blooming of lilies during the day. The third section
speaks of the limitation with regard to time or place
which the convention of the poet imposes upon certain
things, though no such limitation exists in nature. For
example, the sandal tree is described as growing only in
the Malaya Mountain; and the cuckoo is supposed to cry
only in spring. 'The last section refers to the identity
assumed by poets between things which are different
from each other. For instance, identity is assumed
between the hare and the antelope in the description of
the moon’s spot; and between the fish and the makara
in describing the crest of the God of Love.

A great poem has to treat of the following 18 subjects,
which are styled its angas or limbs or constituents:
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The following verse which states the subjects more
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clearly is taken from Mallikarjuna’s Siktisudhdrpava, an
anthology consisting of verses from earlier poets relating
to each one of the above mentioned 18 angas.
TO0H TIFI0 PYURPL I, T, BRO TuBIRTEC |
ERETITHOD.Z, 0,000 KB HoBRZOW AL T90 ||
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. The sea, mountain, city, king, marriage, prince, sun-
rise, moonrise, seasons, pleasure-garden, sport in water,
drinking, amorous intercourse, separation from the
beloved, deliberation, messenger, journey and defeat of
the enemy.

The terms marga and desi frequently occur 1n Kannada
literature. They seem to indicate Sanskrit and verna-
cular usages respectively as may be inferred from the
following stanzas from Sarngitaratnakara.
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I may close this section by giving the pecular
characteristics of the Kannada Language as stated by
Keéirdja in his Sabdamamdarpana. He says:

Is not Kannada difficult by reason of its Gamaka-
compounds, 1ts distinction between @, ¥, and the Sanskrit
v or ¥ its agreeable euphony, 1ts appropriate use of the
locative-infinitive, its employment of words common to
Sanskrit and Kannada, its distinction between va and ma
and ha and pa, its use of Sanskrit themes excluding
particles, its fleeting consonants, and its violation of yat:
or pause in verses?*
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Classes of Poets

Kannada poets may be roughly classed as Jainas,
Viradaivas and Brihmanas. There are also authors of
other sects, but their number is comparatively small.
The earliest cultivators of the language for literary
purposes were the Jainas and down to the 12th century,
we have, with very few exceptions, only Jaina authors.
For about three centuries after that period, we have along
with them a few Brihmana writers and a pretty large
number of Virasaiva authors, and from about the 15th
century date numerous Brahmanical and Virasaiva works.
There were, however, during these later periods, some
compositions by the Jainas, but most of the literature of
later times originated with the other sects. The leading
characteristic of the Jaina earlier works is that they are
champii-kavyas or poems in a variety of composite metres
interspersed with paragraphs in prose. The Jainas also
wrote particular compositions such as chattana, bedande
and melvadu which have not come down to us. In Jaina
works of a later period the sangatya and shatpad: metres
are largely used as in Brahmanical and Virasaiva works.
The earlier Virasaiva works are mostly in the form of
vachanas or poetical prose, and occasionally in the ragale
and tripad: metres. The vachanas are written in simple,
lucid, vigorous prose with the object of popularising
religious and philosophical truths. The most recent
compositions of all the sects are mostly in the form of
Yakshaganas or rustic dramas interspersed with songs,
and some in prose only. There were also some female
authors in all the sects.

A Birp’s-EvE ViEw OF KANNADA LITERATURE

We shall now take a bird’s-eye view of Kannada
literature century by century, from the 9th to the 18th.

Authors of the 9th Century

We have already spoken of Nripatunga as the author
of Kavir@jamarga. He evidently took a great interest in
the Kannada country, people and language. Of the poets

named by him, Srivijava, who is mentioned as the author
2
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of Chandraprabha-purana by Mangarasa I11 and Doddaiya
and highly praised by Durgasimha (c. 1025)", and who
appears to be named in Kavirajamarga itself, may belong
to the early part of this century. Gunavarma I, the author
of Sidraka, Harivamsa and other works which are quoted
from by later writers, was patronised by the Ganga King
Ereyappa (886-913) whom he has identified with the
ancient King Stdraka in his work of that name.

Authors of the 10th Century

It is not possible to do more than briefly name some
of the principal Kannada authors who followed and their
chief works, with dates where they are known. Pampa I,
deservedly regarded as the greatest of Kannada poets,
wrote Adipurana and Vikramdrjunavyaya in 941. The
latter work is also known as Pampa-Bharata in which the
author has identified his patron, a Chalukya prince named
Ankgsari, with Arjuna and made him the hero. He states
that his Bharata and Adipurapa put all former poems
under their feet and that he completed the one in six
months and the other in three months. He was the
descendant of a Jaina from the Vengi country. Ponna,
who wrote Santipurana, claims to be superior to all
other poets 1n command of both Kannada and Sanskrit.
He received the title, Kavichakravarti, from the Rashtra-
kita King Krishna IIT (939-68). In 978, we have
Chavundaraya, the author of Chavundaraya-purana, an
excellent specimen of prose composition of that period.
It gives an account of the 24 Tirthankaras. Next came
Ranna, the author of Ajtapurana (993) and of Sdhasa-
bhimavijaya, also known as Gadayuddha, the hero of
which 1s the Chalukya prince Satyasraya. Ranna received
the title Kavichakravarti from the Chalukya King Tailapa
(973-97). At the same time as the two preceding we
have Nagavarma 1, who was the author of Chhandombudhz,
the first work extant on prosody, and probably also of
Kadambari, a close metrical version of Bana’s Sanskrit

1 De2uchT FIINNFo | ORT FOWIZ ¥3 Bchoo # |
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work. To the close of the same century may be assigned
Gajankusa, Manasija and Chandrabhatta, who, though
their works have not come down to us, are honorably
mentioned as eminent poets by later writers. All the
authors mentioned were Jainas.

Authors of the 11th Century

In the 11th century have to be placed Sridhara-
chirya, who wrote Jatakatilaka,the first work on astrology
in the language, in 1049, during the rule of the Chalukya
King Ahavamalla or Trailokyamalla (1042-68); and Santi-
natha, who completed his poem Sukumaracharita in 1068
during the reign of the Chalukya King Bhuvanaikamalla
(1068-76). These two were Jaina poets. Among the
Brahman authors of the century may be mentioned
Durgasimha, the author of Panchatantra, who was the
minister for peace and war of the Chalukya King Jaya-
simha-Jagadékamalla I (1018-42); and Chandraraja, who
wrote Madanatilaka, under the patronage of Machirgja,
a feudatory of the same king. Chandraraja seems to have
been a versatile scholar who wrote on a variety of sub-
jects. There are not many names in this century, owing
probably to the check caused by the Chola invasions.

Authors of the 12th Century

The 12th centurv, when Mysore was restored to
Kannada rule under the Hoysalas, seems to have
been specially prolific in Kannada works of high ex-
cellence. Nagachandra or Abhinava-Pampa, author
of Ramachandyacharitapurana, also known as Pampa
Ramayana, and of Mallinatha-purana; Rajaditya, author
of Vyavahdragamita and other mathematical works;
Kirtivarma, a Chalukya prince, author of Govaidva, the
earliest veterinary work in the language; Nagavarma II,
the Katakacharya (poet-laureate) of the Chalukya king
Jagadékamalla II and author of several important works
on the language, namely, Kavydvalokana, a comprehen-
sive work on poetics, Karnataka-Bhashabhiishana, a
grammar in Sanskrit sutras, and Vastukésa, lexicon giving
Kannada equivalents of Sanskrit words; Jagaddala-
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somanitha, author of the medical work Karnataka-
Kalyanakaraka, the earliest work on medicine; Némi-
chandra, author of a romance called Lilgvati and a
Purina named Ardhanemi from its being only half-
finished; and Aggala, author of Chandraprabha-purina
—were all Jainas, as well as the poetess Kanti.

Among writers of other faiths at this time, may be
mentioned the Brahmana poets Rudrabhatta, author of
Yaganndtha-vijaya, who wrote under the patronage of
Chandramauli, minister of the Hoysala King Ballala II,
Kama, author of Srwigara-ratnikara, a work on poetics;
and Deéva, author of the romance Kusumavah. The
Chola Prince Udayaditya, author of a small work on
rhetoric named after him, also comes here. Among
the Virasaiva writers of this century are Basava, Chenna-
basava, Prabhudéva, Siddharima, Kondaguh-Késiraja
and a host of others including a pretty large number of
women, who have mostly written vachanas; Hari$vara,
author of Girgja-kalyana and other works; Raghavinka,
his nephew, author of HariSchandra-Kavya and other
works in the shatpad: metre; Kereya-Padmarasa, author
of Diksha-bodhe in the ragale metre; and Palkurike-
Sémanatha, author of Silasampddane and other works,
who has also written 1n Telugu.

Authors of the 13th Century

In the 13th century, we find a group of excellent
Jaina poets, all closely related to one another, patronised
by the Hoysala kings. Janna, author of Yasodhara-
charita (1209) and Anantandthapurana (1230), who
received the title Kavichakravarti from Balldla II, was
the son of Sumandbana, the poet-laureate of Narasimha
IT; his sister’s husband, Mallikarjuna, wrote the anthology
Sikti-sudharnava for the recreation of King Someésvara;
and his son, Késirdja, was the author of the standard
Kannada grammar Sabdamanidarpana. Other Jaina poets
of this period were Paréva-pandita, author of Parsvand-
thapurana; Gunavarma I1, author of Pushpadanta-purana;
Andayya, author of Kabbigara-kiva, a work of special
interest from its being written in pure Kannada without
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the admixture of Sanskrit words as such, though tadbhavas
are largely used;' Kumudéndu, author of Kumudendu-
Ramayana in the shatpadi metre; Rattakavi, author of
Rattamata, a work on meteorology and omens; and Sisu-
Mayana, author of Tripura-dahana and Anjana-charite,
works written for the first time in the sangatya metre,
intended to be sung to the accompaniment of some
musical instrument.

Of other writers of this period may be named Polal-
vadandanatha, author of Hari-charitra, who was succes-
sively the minister of Ballala IT and Narasimha II, and
built the Hariharésévara temple at Harihar (1224); and
Chaundarasa, author of Abhinava-Dasakumdara-charite, a
metrical version of Dandi’s Sanskrit work, Nalacharite
and other works. The only Virasaiva writer of im-
portance 1n this century was Somardja, author of

Udbhatakavya (1222).

Authors of the 14th Century

The 14th century produced, among others, the
Jaina poets Nagardja, author of Punyasrava (1331);
Bahubali-pandita, author of Dharmanatha-purana (1352);
Mangarija I, author of Khagéndramanidarpana, a work
on taxicology; Madhura, author of Dharmanatha-purana,
who was patronised by Mudda-dandanatha, minister of
Harihara II and Lakshmidhara, minister of Dévaraya I;
and Vrittavilasa, author of Dharmaparikshe and Sastra-
sara; the DBrihmana poets, Mangarija II; author of
Mangaraja-mghantu (1398), a metrical lexicon giving
Kannada meanings of Sanskrit words; Abhinava-Chandra,
author of the veterinary work Asva-vaidya; Kavi Malla,
author of Manmathavijaya; and the Virasaiva poets
Bhimakavi, author of Basava-purana (1969) and Padma-
nanka, author of Padmaraja-purana.

Authors of the 15th Century

From the 15th century, the authors become too
numerous to allow of more than a few of the principal
' Cp the Telugu Yayaticharitre of the siateenth century by Ponnagant1

Teluganna and the Achcha-Tenugu Ramdyana of the 18th century by
Kuchimanch: Timmakav
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ones being named. Among the Jaina poets, who are
rarely met with from this century onwards, may be
mentioned as belonging to this time, Bhaskara, author of
Fivandhara-charite (1424); Kalyanakirti, author of fnana-
chandrabhyudaya (1439); Vijayanna, author of Dwva-
dasanuprekshe (1448); Bommarasa of Terakanambi, author
of Sanatkumaracharite; and Sridharadéva, author of the
medical work, Vaidyamrita. Among the Brahmans were
Kumara-Vyasa, author of Karndta-Bharata; Kumara-
Vilmiki, author of Torave-Ramayana; Midhava, author
of Madhavalankara; a translation of Dandi’s Kavyadarsa;
and I$vara-kavi, also known as Bana-kavi, author of
Kavijihva-bandhana, a work on prosody.

Among the Virasaiva poets may be named Déparija,
author of a collection of romances called Sobagina-sone;
Chamarasa, author of Prabhulingalile; Guru-Basava,
author of Sivayoginga-bhiishana and other works;
Chandra-kavi; author of Virdpakshasthana; Bommarasa,
author of Saundara-purana; Kallarasa, author of Fana-
vasva, also called Madanatilaka; Nilakanthachirya, author
of Aradhya-charitra; Chaturmukha-Bommarasa, author
of Revanasiddhesvara-purana ; Singiraja, author of Mala-
basavardja-charitra; Nijaguna-Sivayogi, author of Anu-
bhavasara and other works; and Suranga-kavi, author of
Trisashti-puratanara-Charitre, giving an account of the
sixty-three devotees of Siva.

Authors of the 16th Century

The 16th century saw a prolific production of
works of the Virasaivas, though authors of other sects
were not idle. Among the Virasaivas were Mallanarya of
Gubbi, author of Bhdvachintaratna (1513) and Vira-
Saivamyitapurana (1530); Nanjunda, author of Kumdara-
rama-charite; Chéramanka, author of Chéramakavya,
Lingamantri, author of the lexicon, Kabbigarakaipidi;
Virabhadraraja, author of Virabhadra-viyjaya and other
works; Chennabasavanka, author of Mahddeviyakkana-
purana; Nanjunda of Kikkeéri, author of Bhairavésvara-
Kavya; Sadasiva-Yogi, author of Ramandtha-vilasa;
Virakta Tontadiarya, author of Siddhésvara-purana, the
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lexicon Karnatakasabdamafijari and other works; and
Virdpakshapandita (1584), author of Chennabasvapurana.

Among the Jainas were Mangarasa III, author of
Fayanripa-kavya and other works; Abhinava-Vadividya-
nanda, author of the anthology Kavyasara; Salva, author
of Bharata, Rasaratndkara and other works; Ratnikara-
varni, author of Bharatesvara Charite and other works;
Dévottama, author of the lexicon, Nanartharatndkara;
and Santarasa, author of Yogaratnikara; and among
Brahmanas, Timmanna-kavi, author of the latter portion
of Bharata; Sadananda-yogi, author of portions of
Bhdgavata and Bharata; Purandaradasa, author of
numerous songs in praise of Vishnu; Tirumala-Bhatta,
author of Swa-gite; and Timma, author of Navarasa-
lankara; among others Rameéndra, author of Saundarya-
Katharatna, a metrical version in the tripadi metre of
Battisaputtalikathe; and Kanakadasa, author of Méhana-
tarangini and other works as well as songs.

Authors of the 17th Century

In the 17th century the literary output of the
Brahmanas was greater than that of the writers of other
religious denominations. A remarkable development
of Kannada literature also took place in the latter part of
the century during the rule of Chikkadévarija Odeyar
(1672-1704), one of the most distinguished kings
of Mysore, who was not only a great patron of literary
merit, but also an author himself. Two of the ministers,
Tirumalarya and Chikkupadhyaya, have not only written
works of great excellence but have also encouraged
others to write good works. Among Tirumalirya’s works
may be mentioned Apratimavira-charite, a rhetorical
work in praise of the king, Chikkadevaraja-vijaya, a
Champi work describing the king's conquests, and
Chikkadévaraja-vamsavali, a prose work giving an account
of the king’s ancestors. Chikkupadhyaya may be said
to be the most voluminous writer in Kannada, his works
being more than thirty in number. Among the more
important were Vishnu-purana (1691), Kamalichalama-
hatmyva (1680), Hastigiri-mahatmya (1679), Rukmangada-
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charite (1681) and Satvikabrahmavidyavilasa, a work on
Viishtadvaita philosophy. Singararya, brother of Tiru-
maldrya, wrote a drama called Mitravindagovinda. Among
other poets that were patronised by the king or his
ministers were Timmakavi, author of Yadavagiri-
mahdatmya (1677) and other works; Mallikarjuna, author
of Sriranga-mahatmya (1678); Mallarasa, author of
Dasavatara Charite, and the poetess, Srirangamma, who
wrote Padmini Kalydna. There was likewise at the
court an Okkaliga poetess, Honnamma, who composed
Hadibadeya Dharma, a work on the duties of a faithful
wife. Among the remaining Brahmana poets of this
century were Ramachandra, author of Asvasastra; Tiru-
malevaidya, author of Uttara Ramdyana; Nagarasa,
author of Bhagavadgite; Timmarasa, author of Kshetra-
ganita or Geometry and Lakshmisa author of Jasmini
Bhdrata, which is probably the most popular poem in
the language.

Among the Jainas were Bhattakalanka, author of
Karnataka Sabdanusasana (1604), an exhaustive grammar
of the language in Sanskrit siitras, with an extensive Sans-
krit commentary; Padmana-pandita, author of Havasara-
samuchchaya; Chidananda, author of Munivamsabhyu-
daya; and Chandrasékhara, author of Ramachandra-
charitra, The Virasaiva poets of note of the century
were Hari$vara, author of Prabhudéva-purana; Siddha-
nafijésa, author of Raghavanka-Charitra and Gururaja
Charitra; Pemmisetti or Prasabhishana, author of
Gurubhaktandara Charitre; Mummadi Tamma, author
of Sankara Samhita; Parvatéévara, author of Chatura-
charyapurana; Shadaksharadéva, author of Rajasekhara-
Vilasa (1655), a poem which appears to divide with the
Jaimini Bharata the honour of being the most popular
work in Kannada, Vrishabhendra-vijaya and Sabara-
Sankara-vilasa; and Sejjeya Siddhalingidrya, author of
Malayardja-charite. Sarvajfia, author of the popular tripadi
verses going by his name, may also be assigned to this
century,
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Authors of the 18th Century

The 18th century witnessed the rise of a popular
kind of literature, Yakshaginas, though there is evidence
to show that one or two of them were written in the
latter part of the previous century. These are opera pieces
or rude forms of dramatic representation suited to rustic
audiences. As a rule, they are characterised neither by
dramatic skill nor by literary merit. The works are
mostly based on some incident or other of that inexhausti-
ble store-house of old stories, the Purinas, and are gene-
rally acted in villages to the immense joy of the masses.
It 1s not to be understood that there were no other kinds
of literature during this period, though the number of
Jaina and Virasaiva authors of any merit was very small.
Among the Brahmana writers were Lakshmakavi, author
of Bharata and Rukmangada-charite; Venkatesa, author of
the Champu work, Halasya-mahatmya; Konayya, author
of Krishndrjuna Sangara; Timmamatya, author of a
Rimayana called Ramabhyudaya-Kathakusumamaiijari,
Balavaidvada Cheluva, author of Kannada Lilgvati and
Ratnasastra, a treatise on precious stones; and the poetess,
Helavanakatte Giriyamma, who wrote Chandrahasana-
kathe and other works.

Among the Viragaivas may be mentioned Sankarakavi,
author of Chérabasava-charitre and Niuronda, author of
Saundara-kdvya : among the Jainas, Payanna, author of
Ahimsacharite, Padmaraja, author of Pijyapada-charite
(1792); Padmanibha, author of Ramachandra-charitre;
and Surila, author of Padmavati-charitre; and among
others Kalale-Nanjarija, author of Kakudgiri-mahatmya
and other works; Jayéndra, author of Karndtaka-Kuva-
layananda; and the poetess Cheluvimbe, Queen of the
Mysore King, Krishnaraja Odeyar I, who composed
Varanandikalydna and other works. The century was
also remarkable for the number of popular devotional
songs known as Dasara-padagalu composed by devotees
of Vishnu, especially of the Madhava sect.
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The Modern Period

In the 19th century, a great impetus was given to
the advancement of Kannada literature during the rule
of the Mysore King, Krishnaraja Odeyar III, who was
a munificent patron of all kinds of literary merit and
afforded special encouragement to the production of
Kannada versions of all the more important Sanskrit
works. He was himself a voluminous writer, about forty
Kannada works being attributed to him, of which may
be mentioned a poetical romance named Saugandhika-
parinaya. Under his patronage, the number of Yaksha-
ganas increased and gained popularity. Aliya-Lingarija
haswritten nearly thirty Yakshaganas besides a few poems,
such as the Prabhavatiparinaya, which are of considerable
literary merit. 'The Jaina author, Dévachandra, wrote in
1838 the Rajavalikathe, a cyclopadia of Jaina traditional
history and chronology, at the instance of Devirammanni,
a Queen of the Mysore Royal Family. Chandrasagara-
varni, author of the Kadambapurana and other works,
was a voluminous Jaina writer. The last quarter of the
century may be said to have witnessed a revival of
Kannadalearning. Under the late Chamarijéndra Odeyar
of Mysore, encouragement was given to the production
of dramatic works of a high order, which were put on the
stage. Educated men have begun in earnest to enrich
Kannada literature by writing original works, translations
or adaptations. Among modern poets who have made
valuable additions to the stock of works in the language
may be mentioned Basappa Sastri. S. G. Narasimha-
charya, Nandalige Lakshminaranappa, Dhondo Nara-
ssmha Mulabagilu and Santa Kavi or Bilacharya
Sakkari. B. Venkatachirya has added many useful prose
works to Kannada literature which afford healthy reading
to the public.

This survey of Kannada literature, though necessarily
brief, is enough to bring to view its vast extent which
does not at all compare unfavourably with that of any
other vernacular of the South.



CHAPTER 1II

CONNECTION OF KANNADA LITERATURE
WITH THOSE OF TELUGU, TAMIL
AND SANSKRIT

Connection of Kannada and Telugu Literatures

THE connection between Kannada and Telugu litera-
tures appears to be much closer than that between
Kannada and Tamil literatures. One of the reasons for
this may be that the Chalukyas ruled over both the
Karnata and Andhra countries and patronised both the
languages. Several Telugu authors have also written in
Kannada and vice versa. The metre Akkara which seems
to be peculiar to Kannada is found in early Telugu works
and inscriptions such as Nannayya-Bhatta’s Bharata and
the Bezwada Pillar inscription of Yuddhamalla. Two of
the early Kannada poets, viz., Pampa I (941) and Naga-
varma I (c. 990) were descendants of men who belonged
to Vengimandala. We learn from an inscription which
records the grant of a village in 1053 by the Eastern
Chalukya King Rajaraja to Narayana-Bhatta, who helped
Nannayya-Bhatta in the composition of the Telugu
Bharata, that Narayana-Bhatta was also a Kannada poet.!
Palkurike Somanatha and Vémulavada Bhima-Kavi, who
were great Telugu poets, have written Kannada works
also: the former .gzlasampddane, etc., and the latter,
Basavapurana. Piduparti Somandtha has translated into
Telugu the Kannada Prabhulingalile of Chamarasa. The
fact of the matter 1s that Telugu scholars of that period
were also well-versed in Sanskrit and Kannada and it is
on account of this familiarity with Kannada that the poet
Srinatha describes his Telugu as Kannada.* He calls
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himself Karnatadésakataka-padmavana-keli. Nannechdoda,
Piduparti Basava, Dhiirjati, and other Telugu poets knew
Kannada also, as can be inferred from their works. In
his Sringara Naishadha, Srinatha applies the Kannada
title Svamidroharaganda to the mimster Namamitya.
Nannechoda (c. 1150) uses in his Kumarasambhava
several Kannada words. He was a Chola Chief, son of
Cholaballi, perhaps identical with Mallidéva Chola
named in Challakere 43, of 1108, and Challakere 21, of
1147. The Kannada words used by him are .Nay: (dog),
desi (beauty),' venchalu (pond, cp. benche) and Kolavelu
for Kolaveér (cuscus grass). The chief Baddena (c. 1260),
who wrote Nitisastramuktavali, had the Kannada title
Annanagandhavarana.

Of the Kannada poets who were also Telugu scholars
or authors may be mentioned Nilakanthicharya (c. 1485),
who has translated into Kannada Shatpad:, the Telugu
Panditaradhyacharite in dvipadi of Palkurike Somanatha;
Pemmisetti (c. 1650), who has likewise translated the
Telugu Gurubhaktandara Charite in dvipadi of Palkurike
Somanatha into Kannada shatpad:; Chakrapani Ranga-
natha (c. 1195), who wrote Srigirinathavikrama in Telugu;
Tirumalabhatta (c. 1600), whose metrical translation of
Stvagite is based on Harihararadhya’s Telugu commen-
tary on the work; and Mummadi Tamma (c. 1665), a
chief of Sugatur who wrote the Telugu works Rajéndra-
cholacharite, Kumararjuniya, Saundaésacharite. There
are, further, Hubballi Sangayya (c. 1700), Viraraja
(c. 1720), Kalale Nanjarija (c.1740) and Salyada Krishna-
raja, among others, who were likewise Telugu scholars.
Among modern authors may be named Venkataramanaiya
(1857), who wrote Gayopakhyana in Kannada and
Adhyatma-Ramdayana in Telugu.

1 ¢ro%aToonTI003 i Acdimoe

tItss 55!\‘5‘\’ ¥ 1n Teluguy Mr Virésahngam Pantalu took Kandavadam
used by Nannechdda also for a Kannada word, but it 1s a tadbhava of the
Sanskrit Kandapata
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Connection of Kannada and Tamil Literatures

Such interchanges between Kannada and Tamil litera-
tures are, however, very few. Amritasagara, a Jaina Tamil
poet, who flourished before the 11th century, states in
his Yapparungalakkarigat, a work on prosody, that there
existed in the Kannada Language a work on prosody
named Guna-gankiyam and that the Tamil work adopted
some of its characteristics, one of which was addressing
the rules to a woman.! Unfortunately, the name of the
author is not given, nor has the work come down to us.
It is very probable that this author dedicated his work to
the Eastern Chalukya King, Vijayaditya III (844-88),
who had the distinctive epithets, Gunaga, Gunaganka,
and Gunakenalla. This would be the earliest work on
prosody in Kannada. Mallanarya of Gubbi (1513) says
that his poem Bhavachintaratna is a Kannada rendering
of the Tamil account of King Satyéndrachéla, narrated
by Tirujiianasambandha to Kulachcharaiva after confut-
ing Jamism. And Sivaprakasasvimi of the 17th century
has written metrical translations of the Kannada works,
the Prabhulingalile of Chamarasa and the I"iwekachintamani
(only the Védanta-parichchéda) of Nijagunasivayogi. The
latter version 1s styled Védantachilamani.

It may be added here that every one of the South-
Indian languages has numerous translations of Sanskrit
works. In Kannada the Jainas and Brahmanas have
translated more Sanskrit works than the Virasaivas. This
can be verified by a mere glance at the list of works given
in the volumes of the Karnataka Kavicharite. In these
circumstances it is interesting to note some instances of
Kannada works having been translated into Sanskrit.

Nirvana-Mantri (c. 1725), the minister of the Kelad
chief, Somasékhara Nayaka (1714-39), translated into
Sansknt portions of Nijagunasivavog:’s I wékachintamani;
and Srimat-Paramahamsa Balakrishna Brahminanda-
Rajayogi translated into Sanskrit Ranganatha’s
Anubhavamiita in 1813.
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Criticisms

It gives me much pleasure to see that several scholars
have now begun to take interest in Kannada literature,
though at the time when I began to write the Kavi-
charite there were very few people interested in the study
of this subject. I am also glad to see in journals and
newspapers criticisms made by some scholars with regard
to my work. In a work of this magnitude, involving a
great deal of study and investigation, it is but natural
that there should be found mistakes here and there; and
1 shall only be too grateful to scholars who help me in
rectifying them and thus making the work more useful.
Of these critics, Dr. A. Venkatasubbaiya, M.A., Ph.D,,
LL.B., has to be given the first place as he has paid the
greatest possible attention to my work, especially the first
volume, his criticisms extending over nearly 280 printed
pages. These criticisms are published in the issues
of the Prabuddha Karnataka. 'They have also been col-
lected together and issued in the form of a book. Some
of the Doctor’s criticisms, such as those relating to the
age of the poets, Durgasimha, Chandraraja, Rajaditya and
Vrittavilasa, as also those regarding my identification of
some Jaina gurus, are perfectly reasonable. There are
others, however, which are based on very weak grounds
due to a misunderstanding of the points at issue, while
there are others still which, I am constrained to say, are
nothing but the outcome of a prejudiced mentality solely
intent on fault-finding. Though many of the criticisms
are not thus of much value, I have still to thank the
Doctor for having given me an opportunity of re-examin-
ing my position. The Doctor has called in question the
accuracy of my accounts of about 35 authors on the
whole. It is not possible for me in to-day’s lecture to
say all that I have to say with regard to his criticisms
and those of other scholars. I shall examine only a few
important points among them to-day. But before begin-
ning this work I should like to quote two Sanskrit
stanzas in this connection:
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From this it is not to be understood that I want my
mistakes to be overlooked or ignored. What I mean 1is
that sympathy must form a factor in offering criticism if
it is intended that it should bear fruit. But in the case
of the Doctor I regret to say that it is accompanied very
often with ridicule and derision without any cause what-
soever. I shall now begin to answer briefly some of the
niore important of the criticisms:

Nagachandra, pp. 33-56.
Karnaparya, pp. 71-86.

Rudrabhatta, pp. 94-113.
Sumanébana, pp. 124-49.

b ed S

Nagachandra

The period assigned to Nagachandra by the Doctor,
namely, the close of the 10th or the beginning of the
11th century, is evidently due to a misconception. He
thinks that Durgasimha, whom he assigns to the period
1024-42, has praised Nagachandra. This is not so, the
poet praised by Durgasimha being Pampa, who is
doubtless the author of Adipurdana and not Abhinava-
Pampa. Having once made this assumption the Doctor
has been at considerable pains to find arguments for
supporting 1t and for demolishing my position that
Nagachandra lived at about 1100. I give below a few
facts which strengthen the position taken up by me:

(1) According to the Doctor, Niagachandra lived
before 1024, either at the close of the 10th or the begin-
ning of the 11th century. Nagachandra, however, praises
Aptapurana which Ranna wrote in 993, and the way in
which he praises 1t, namely, as the jewel of a poem
(Kritiratna), clearly shows that it could not be the work
of a contemporary. For the work to attain to such
celebrity some reasonable period, say at least half a
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century, has to be postulated. This makes it impossible
for Nagachandra to have lived before 1024. Again,
Durgasimha, who lived at about 1024, does not mention
Ranna, evidently because he was then too recent a poet
to deserve mention. Such being the case, is 1t conceivable
that Nagachandra, who preceded Durgasimha (c. 1024),
would praise Ranna’s work in such flattering terms? We
are thus led to the conclusion that the assumption of the
Doctor is untenable.

(2) Thereis an important statement made by Karna-
parya, the author of Némundathapurana (I, 101), about
Nagachandra which affords decisive evidence about his
period, namely, that though Nagachandra was a modern
(adyatana) poet, he was equal to ancient poets. The word
modern can only mean that Nagachandra lived very
recently, say about a generation before Karnaparva. The
period I have assigned to Karnapdrva being c. 1140
(I, 139), the period of Nagachandra may be taken to be
roughly 1100. But according to the Doctor, who assigns
1174 as the date of Karnaparya (p. 85), the date of
Nagachandra would be about half a century later than
that assigned to him by me. Such being the case, is it
reasonable to suppose that Karpaparya would call
Nagachandra who, according to the Doctor, lived before
1024, a modern poet?

(3) Nagachandra praises a Jaina Guru named Mégha-
chandra-traividya in I, 20 of his Ramayana, and we learn
from Sravana Belgola inscription 127, of about 1115, that
the same guru died 1n 1115. There can be no manner
of doubt about the identity of the guru, since the verse
in which Nagachandra praises him also occurs in connec-
tion with the guru in the inscription. If Nagachandra
had lived before 1024, would it have been possible for
him to praise a man who died nearly a century after that
period? The Doctor tries to get over the difficulty by
making the curious statement that the composers of the
inscriptions kept quiet for a full century and then began
to use the verses of Nagachandra mn connection with
other gurus of the same name (p. 47). This is simply
ridiculous and a gratuitous insult to Jaina writers. The



SOME CRITICISMS ANSWERED 33

natural inference is that Nagachandra lived at about 1100.
This will easily explain the instance of Srutakirti given
by the Doctor (p. 45).

(4) An author named Méghachandra is stated to have
written in 1148 an easy Kannada commentary on
Pijyapada’s Samddhi-sataka for the use of the son of the
celebrated Pampa (Ind. Ant., XI1. 20). The reference
here is clearly to Nigachandra and the statement fixes
his period as about 1100. This Méghachandra is most
probably identical with the one mentioned in Sravana
Belgola 66 as the oldest disciple of Nayakirti and as a
colleague of Adhyatmi-Balachandra. The doctor’s state-
ment that Adhyatmi-Balachandra lived in 1231 has no
basis to stand upon.

(5) Finally, as already stated by me (I, 449), there is
every probability of the inscription of Vikramaditya VI
(1076-1126), No. A. 23, kept in the Bijapur Museum,
having been written by Nagachandra, judging from the
close similarity in idea and expression of several verses
of the inscription to those in Pampa-Ramayana (see p.
36 below.) This fact, too, leads us to the inference that
Nagachandra should have flourished at about 1100.

There are also a few more points dealt with by the
Doctor incidentally in his article on Nagachandra (pp.
36-42 and 52-56), which have now to be briefly noticed.
He rightly criticises my identification of some of the
Jaina Gurus with others of the same name, such as that
of Meéghachandra-traividya of S.B. 127, who died imn
1115, with his namesakes mentioned in S.B. 69 and 66,
and that of Balachandra of Vakra-gachchha with Sub-
hakirti’s father Balachandra of S.B. 140 (I, 102-3)
My chief object in this connection has been to show that
there were two Balachandras, one of Vakra-gachchha who
was the guru of Nagachandra and lived at about 1100,
and the other of Pustaka-gachchha who lived at about
1180. The Doctor, however, makes the assumption that
these two gurus were contemporaries and tries to adjust
facts to this preconceived notion of his. He begins by
stating (p. 36§ that the date of S.B. 69, given by me as
about 1100, must be about 1180. This inscription is not

3



34 HISTORY OF KANNADA LITERATURE

dated. It tells us that Bilachandra of Vakra-gachchha
was a colleague of Gauladéva, who was a disciple of
Gopanandi, though at the close it likewise says that he
was a colleague of Triratnanandi, a disciple of Maghanandi
who was a colleague of Gopanandi. In either case it is
clear that Balachandra of Vakra-gachchha came im-
mediately after Gopanandi and was not removed from
him by a long interval of time. Now, Chennarayapatna
148 records a grant to this same Gopanandi by the
Hoysala King Ereyanga, son of Vinayaditya, in 1094,
Consequentlythe period of Balachandra of Vakra-gachchha
may safely be taken to be about 1100 which is exactly
the date that I have assigned to S.B.69. And this
must also be the approximate period of his disciple
Nagachandra.

The Doctor quotes three inscriptions in support of
his assumption that Vakra-gachchha Bilachandra was
a contemporary of Adhyatmi Balachandra who lived in
about 1180. But from what has been stated above, it
is clear that his assumption is wrong. Let us see what
these inscriptions have to say in the matter. The first is
an inscription at Kalasapura, published on pp. 36-39 of
the Mysore Archeeological Report for 1923, which records
a grant to a Jaina guru named Balachandra in 1176 by
Kavadamayya’s Dévisetti, on behalf of the Viraballala-
Jinilaya erected by himself. After giving the spiritual
pedigree of Vakra-gachchha Balachandra just like S.B. 69,
the 1nscription proceeds to say that his lay disciple was
Kavadamayya’s Anuvantayya and that four generations
after the latter (details partly gone) came Kavadamayya’s
Deévisetti, the donor. It will thus be seen that Vakra-
gachchha Bilachandra, who was the guru of Kava-
damayya’s Anuvantayya, an ancestor of Kavadamayya’s
Deévisetti, cannot be 1dentical with Balachandra, the con-
temporary of the donor. This Balachandra was evidently
Adhyatmi Bilachandra who, as we know from S.B. 234,
of about 1180, was a contemporary of Kavadamayya’s
Dévisetti. The second inscription is Bélur 129 of 1196.
This records a grant by certain persons for the God
Mallinatha set up by them in the enclosure of the
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Santinatha-bastierected by Kavadamayya’sDévisetti. This
grant may have been made after Dévisetti’s time. The
inscription begins with a verse in praise of Vakra-gachchha
Bilachandra and states that some land was purchased by
the donors from Rimachandra, disciple of Balachandra
of Mandavi. The Doctor hastily concludes from this
that Vakra-gachchha Bilachandra lived at the time of
the record, 1.e., in 1196 and that he was identical with
Bialachandra of Mandavi. Such is not at all the case. The
verse in praise of Vakra-gachchha Bilachandra occurs at
the beginning because he was, as we saw in the Kalasapur
inscription, the Kula-guru of Kavadamayya’s Deévisetti.
I need not say that Balachandra of Mandavi has nothing’
to do with his namesake of Vakra-gachchha; nor has he
anything to do with Adhyatm: Balachandra; he appears
to be a different man altogether. The third inscription,
S.B. 186, registers a grant in 1231 by Gommata-Setti,
son of Paduma Setti who was a lay disciple of Adhyatmi
Balachandra. It will be seen that this grant was made
two generations after Adhyatmi Balachandra and conse-
quently there is no ground to suppose, as the Doctor has
done, that he lived in 1231.

The Doctor takes me to task for using the word niita
in the sense, as he thinks, of Nitna and writes two pages
(53-54) on the matter for my edification. Any one who
had paid some attention to the synonym abhinava given
by me for nista and to the distinction that I make between
nuta and vinita, which are but synonyms (I, 100), would
at once see that nita was but a printer’s mistake for nittna.
The Doctor may have had the charity of crediting me
with a little knowledge of Sanskrit though nct with as
high a proficiency in it as his own.

He also asserts (pp. 55-56) that we have to believe
that Nagachandra was himself the author of Yinamuni-
tanaya t1ll satisfactory evidence to the contrary is forth-
coming. Ile argues thus: ‘Though there is no similarity
between the style of Ponna’s Séntipurana and that of
Finaksharamale, the latter work is believed to be his.
Similarly, Nagachandra’s authorship of Jinamunitanaya
has to be believed though the styles of his other works
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and this are not similar.” Any Kannada scholar who is
sufficiently familiar with classical poems in that language
will at once see that there is perfect similarity in the
styles of Ponna’s two works, whereas the styles of Naga-
chandra’s other works and Jimamunitanaya are as dis-
similar as anything can be. He will never do the injustice
of attributing such modern forms as Kéluva, péluva
chinumaya and koluvam to Nagachandra, besides gram-
matical errors of various kinds. I am constrained to say
that in this matter the Doctor is not competent to
pronounce an opinion.

* Comparison of a few verses of the Bijapur inscription with
those of Pampa-Ramayana.
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Pampa-RAMAYANA, X, 77
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Karpaparya

As regards Karnaparya, I may state at once that my
identification of some of the gurus mentioned by him
with their namesakes in the Sravana Belgola inscriptions
is not quite correct. My statement that the Silahara King
Gandaraditya had the other names Govardhana, Gopana
and Sribhashana and that he had four sons, namely,
Vijayaditya, Lakshmana, Vardhamina and Santa must
have been made on the authority of some manuscript that
I have used, though the two manuscripts A. 52 and 4 of
Neénundathapurana, now available in the Mysore Oriental
Library, which are identical with each other, do not give
this information. I have been trying to procure another
manuscript of the work for the last six months, but with-
out success. In the meanwhile, I may mention, however,
that the Eksambi inscription of Vijayaditya, of 1165
(Mysore Archeeological Report for 1916, 48-50), which has
been referred to by the Doctor (p. 85), states that Vijaya-
ditya was the eldest son of Gandaraditya, thus showing that
the former had a younger brother or brothers. Further,
the title Riipanarayana of Gandaraditya and Vijayaditya
was also borne by Lakshmana (p. 80, verse 27), though
he did not succeed to the throne. Again, my statement
that both Karnaparya and Némichandra were patronised
by the Ratta King Lakshmidéva of Saundatti (I, Kannada
Introduction, 17, Mysore Archeological Report for 1916,
50) as also the statement that the two poets wrote their
works under the patronage of the Silaharas (11, English and
Kannada Introductions, 10 and 16 respectively) requires
correction. Karnaparya was patronised by Lakshmana
or Lakshmidéva during the rule of the Silihdra king
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Vijayaditya and Némichandra by King Lakshmidéva, son
of the Ratta King of Saundatts, Kartavirya III. The
cause of the confusion can easily be realised when one
thinks of the identity of the names (Lakshmidéva) of the
two chiefs, as also of the identity of the names (Chandrika-
dévi) of their wives.

With regard to the period of Karnaparya, as stated
before, he wrote his work during the reign of Vijayaditya.
We learn from inscriptions that Vijayaditya ruled in the
years 1143, 1153 (Dynasties of Kanarese Districts, 545)
and 1165 (Eksambi inscription, mentioned above). But
as Karnaparya says that he wrote his work at the instance
of Sribhiishana (Gandaraditya), it is likely that the com-
position of his work was begun sometime before 1143.
I have therefore given c.1140 as the poet’s date. There
is no ground for the date 1174, given by the Doctor.

The Doctor thinks that the titles, Paramajinamata-
kshiravarasichandra and Bhavyavanajavana-martanda, do
not belong to the poet but to his patron, Lakshmana;
but I do not think that Kannada scholars who are familiar
with the ways of Jaina poets will agree with him.

The period of Karnaparya mentioned by Durgasimha
(c.1025) as the author of Malavimadhava may be taken
to be about 1000.

Rudrabhatta

With regard to the period of Rudrabhatta (I, 269),
the Doctor has come, step by step, to the conclusion that
the poet wrote his work in about 1218-19 (pp. 95-115)
and not in about 1180, as stated by me. Briefly his
arguments may be stated thus:

(1) The earliest available inscription naming Uma-
dévi, the Queen of Ballala II, is dated 1185. She could
not have been his queen in 1180. So Rudrabhatta who
mentions her must have written his work after 1185
(p. 101).

(2) The attribute, Paramaisvarydspadam, applied to
Ballala II by the poet in the second of the invocatory
verses of his Jagannathavijaya, indicates that the king
had the paramount title Paramés$vara when the poet
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wrote. Ballila II began to assume paramount titles in
1190 after defeating the Sévuna king Bhillama. Con-
sequently the poet must have written after 1190 (p. 102).

(3) The attribute Rajarjapratishthaniratam applied
to Ballala II in the second invocatory verse, refers to the
establishment of the Chola King Rajardja III (1216-46)
on the throne, which he had lost, during the reign of the
King, by his son Narasimha II. This event together with
the conquest of the Magara Kingdom must have taken
place in 1217 as Nagamangala 29, of 1218, applies the
titles, Cholarajyapratishthacharya, Magararajyadisapatta
and Pandyagajakesari, to Ballala IT (p. 113). Balldla II
bore these titles in consequence of the conquests made
by his son Narasimha II in 1217 (p. 114). Rudrabhatta,
who mentions the establishment of Rijardja III on the
throne, which took place in 1217, must have lived after
that date and before the death in 1220 of Ballala II,i.e.
in about 1218-19.

Here follow my answers to the Doctor’s arguments:

(1) The fact that an mscription of 1185 mentions
Umadévi does not preclude the possibility of her having
been the queen of Ballala II some years before the date
of that inscription, say, in about 1180. An inscription of
an earlier date mentioning queen Umadévi may turn up
at any moment. My date for Rudrabhatta is not exactly
1180, but about 1180, which allows a latitude of a few
years on both sides.

(2) I do not believe that Rudrabhatta intended to
convey the sense read into it by the Doctor by the use of
the attribute, Paramai$varyaspadam, which merely means
‘the abode of power or wealth.” If it was intended to
mention the distinctive paramount title Paramésvara, the
poet would have used the form Paramaisvarya, the state
of being Paramésvara, with a long vowel in the first
syllable. Further, paramount titles such as Chakravarti
(emperor) are applied to Ballala II even in inscriptions
of an earlier date than 1190, e.g., SB. 240, of about
1175; No. 35, Mysore Archeeological Report for 1926, of
1183, No. 5, same Report for 1923, of 1185. There are
likewise inscriptions of a later date than 1190 which apply
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only the subordinate title Mahamandalés$vara to the same
king, e.g., Nanjangid 71 of 1192: S.B. 335, of 1195;
Tirumakiidalu-Narasipur 31, of 1195-96.

(3) Itis not at all likely that, as stated by the Doctor,
Rudrabhatta had in his mind the establishment of the
Chola King, Rajaraja III (1216-46), on the throne by
Ballala II’s son Narasimha II in 1217 when he applied
the attribute Rajardjapratishthaniratam to Ballala II. The
expression simply means ‘intent on establishing great
kings (on their thrones)’ and does not refer to any parti-
cular historical event. We must remember that when
Rudrabhatta wrote his work Umadévi was the queen of
Ballala II and Chandramauli his minister. We can
approximately determine from the inscriptions the period
of Umadévi to be 1185-1209. The period of Chandra-
mauli, at whose instance Jagannathavijaya was written,
as stated by the poet himself, is a very important point
in the matter under discussion. From the available in-
scriptions in which Chandramauli is mentioned, namely,
S.B. 327 of 1181, Chennarayapatna 150, of 1182, and
Arsikere 127, of 1185, we learn that his period was about
1181-85. No inscription of a later date mentioning him
has been met with. We may not therefore be far wrong
in supposing that Chandramauli did not continue as
minister of Ballala II much longer than the period noted
above, and that the composition of Faganndathavijaya
must consequently have taken place about the same
period and not in about 1218-19, nearly 35 years after
that period.

Further, as far as I know, there is no epigraphical
evidence to show that either Balldla II or his son Nara-
simha II or any of his successors had the title Rajaraja-
pratishthanirata, though Narasimha II deserved it by
reason of his having placed Rijaraja III on the throne
of his ancestors, instead of the general title Cholarajya-
pratishthacharya which is invariably applied to him.
Another distinctive title applied to him is Magararijya-
nirmilana, by reason of his conquest of that kingdom.
These two distinctive titles, together with the title
Pandyagandasailavajradanda or one of similar import in
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some cases, are correctly applied to Narasimha II in
numerous inscriptions such as Chennarayapatna 197 and
203, of 1223; Chennagir1 72, of 1221, Davangere 25, of
1224: and Gubbi 45, of 1233, though these three titles
are by mistake applied to Ballala II in the solitary
inscription' Nagamangala 29, of 1218. The Doctor says
(p. 114) that Ballala II assumed these titles, namely,
Cholarajyapratishthacharya, Magararajyadisapatta and
Pandyagajakésari, by reason of the conquests of his son
Narasimha II in 1217. The usual practice, however, is
for the son to inherit the titles of the father and not vice
versa. In another place (p. 110) the Doctor states that
the title Pandyagandasailavajradanda or others of similar
import such as Pandyagajakésari, Pandyarajadisapatta
and so on, were for the first time borne by Ballala IT and
subsequently assumed by his son and grandson. This
statement is wrong, since such titles had been borne by
the father and grandfather of Ballala II as evidenced by
inscriptions; e g. Nagamangala 76 (1145) styles Vishnu-
vardhana Pandyakulapayodhibadabanalam; and Kadir 96
(1141) Pandyagandagarvaparvata-Pakasasanam; S.B. 345
(c. 1159) and Krishnarajapéte 53 (1171) apply the title
Pandyakulakamala-vétanda to Narasimha I. This same
title of his father is applied to Ballala II in S.B. 327
(1181) and 335 (1195), Arsikere 90 and 93, of 1189,
Chennarayapatna 78 (1185) and so forth.

It will thus be seen that no valid reason has been
given for changing the date assigned by me to Rudra-
bhatta, namely, c. 1180, though I would myself change it
to c. 1185 to bring 1t into line with the period of Umadévi
and Chandramauli.

Sumanobana

About Sumandbana the Doctor has written a great
deal, 26 pages (124-49), most of which is quite irrelevant
to the matter on hand. He has made some guesses based
on a misinterpretation of the following verse occurring in
Janna’s Anantanathapurana (1, 162, 329):

1 The date of Arsikere 183 1s doubtful
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Any Kannada scholar will see at once that the verse
consists of two sentences, one ending with Upadhyayam
and the other comprising the remaining portion, and
interpret 1t thus: ‘The famous Nagavarma who was the
Katakopadhyiya (poet-laureate) of King Jagadékamalla
and who was verily the Sarvarvama of modern times was
Janna’s teacher. Do you ask who at present is the
Katakopadhyaya of King Nrisimha? (He is) one of the
best poets Sumanéobina who is a brilliant modern Bana
in speech.” Therc are two events mentioned here, one a
past and the other a present. But the Doctor would
divide the verse into two parts, one ending with Naga-
varmam and the other comprising the rest of the verse,
and take the verse to mean that Nagavarma was the
Katakopadhyaya'of King Jagadékamalla,and that Sumano-
bana, a Sarvavarma of modern times, the teacher of Janna,
a modern Bana, was the Katakopadhyaya of King
Nrisimha. No person who has any knowledge of Kannada
poetry will accept this interpretation. Verse 423 of
Nagavarma’s Kdvydvalokana (I, 145) applies to him the
epithet Abhinava Sarvavarma by reason of his approved
works ongrammar, Sarvavarma being an ancient grammar-
ian who wrote the Katantra. So the epithet Idanintana-
Sarvavarma used by Janna, which is nothing but a
synonym of the other epithet, can apply only to Naga-
varma and not to Sumandbana. Consequently the
expression ‘Janna’s teacher’ has also to be taken to apply
to Nagavarma alone. In his Yasodharacharite Janna
says that he was the son of Sumanébdna and in his
Anantandthapurana that he was the son of Sankara;
we have therefore to identify Sumandbana with San-
kara as we know that both the works were written
by one and the same poet. But the Doctor would
have the two as different persons and take the word
son in the expression, ‘the son of Sumandbina,’ in
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the sense of a disciple, to make it accord with his
assumption that ‘Janna’s teacher’ in the above verse
referred to Sumanobana. In spite of the Doctor’s
misinterpretation and assumption to the contrary, Janna
was the son of Sumanébana and closely related to Malli-
karjuna and Keédiraja who were undoubtedly Jainas, as
evidenced, among other things, by the invocatory verse
in Suktisudharanava and the description of sound as a
substance of white colour in sutra 9 of Sabdamamdar-
pana. The Jainas will never consider Saivas as members
of their own community.

With regard to the period of Sumanobana, I have to
state that he was the Katakopadhvaya, not of Narasimha
I (I, 162), but of Narasimha IT (1220-35) as indicated
by the word mdu (at present) used by Janna in the
above-mentioned verse. He may have lived in the early
years of this king’s reign, but his period must be taken
back to at least 1175, since his son Janna, who composed
the inscription Chennarayapatna 179 1n 1190, must have
been 25 or 30 vears old at that time. This shortens the
interval of 95 years given bv the Doctor between
Sumanoébana (c. 1150) and his son-in-law Mallikarjuna
(c. 1245) by 25 years, and if we suppose, as we may
reasonably do, that 1245 represents the 30th or 40th year
after Mallikdrjuna’s marnage, the interval is further
shortened and rendered perfectly normal. Similarly, the
query of the Doctor, namely, How can Nagavarma II
(c. 1145) be teacher to Janna of 1230? can be answered
thus. A teacher is generally employed to instruct a boy.
Will any man in his senses suppose that Nagavarma II
was the teacher of Janna at the time of the composition
of Anantandthapurana when he was probably 70 years
old? As stated before, Janna must have been 25 or 30
years old in 1190, and there is nothing to preclude the
possibility of Nagavarma II having lived on 25 or 30
years after 1145. We can thus easily establish the contact
between the teacher Nagavarma II and the pupil Janna.

The Doctor then proceeds to say that I am wrong 1n
saying that because Janna was a Jaina, his parents also
were Jainas, and gives a few instances of Hindus taking a
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wife from the Jaina community which have no bearing on
the point at issue, since a father’s creed is as a rule
adopted by the son. He also makes the curious statements
that in the period between the 10th and 13th centuries
devotees of Siva and Vishnu worshipped Jina, and
devotees of Jina the deities Siva and Vishnu; there was
no distinction such as followers of the Vedic path, Jainas
and Buddhists; and even though people worshipped Jina
or Buddha as the supreme deity, they were still considered
to be followers of the Vedic path, and gives in their
support a good number of examples (pp. 136-48) from
inscriptions of kings and nobles making grants to men
and institutions of creeds other than their own, which can
only testify to their liberal-mindedness and tolerance, and
not to their profession of the other creeds also.



CHAPTER 1V

SOME CRITICISMS ANSWERED
(Continued)
Nagavarma

The Doctor has made the assumption, without any
solid ground, that only one author of the name of Naga-
varma has written all the five works, namely, Chhandom-
budhi, Kddambari, Kavyavalokana, Karnataka-Bhasha-
bhiishana and Vastukosa, and that he lived in about 1050.
He makes desperate attempts to support this assumption
and readily dismisses as wrong or groundless facts that
militate against it. His deliberate misinterpretation of
the verse fananatham Fagadékanalli and of the expression,
Bhalalochanam Kavi-Sumanobanana magam has already
been adverted to. The verse clearly says that Nagavarma
was Janna’s teacher. If this fact 1s accepted, the
Doctor’s theory that Nagavarma lived 1n about 1050 has
to be given up. So he interprets the verse in his own
peculiar way to suit his purpose and makes Sumandbana
Janna’s teacher. He further asserts that Jagadéka of the
verse refers to Jagadékamalla I (1015-42). If this be so,
it 1s difficult to make out the object of Janna in mention-
ing the fact, more than a century old, of Nagavarma
having been the Katakopadhyaya of Jagadékamalla I. It
is a statement not at all connected with him in any way.
In composing the verse Janna’s object was to show to the
world that he was highly connected, such distinguished
personages as Nigavarma and Sumanobana being
respectively his teacher and father. So the king named
in the first portion of the verse cannot be Jagadekamalla
I. Again, in the expression quoted above, which con-
tains the very words of Janna, magam, a son, is taken
deliberately in the unusual sense of a disciple just to suit
his misinterpretation that Sumahobina was Janna’s
teacher. It is true that the word ‘son’ rarelv occurs in
the sense of disciple in a spiritual succession of gurus,







